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DATOS GENERALES

CRONOLOGIA Ca. 1810- 1812
DIMENSIONES 163 x 260 mm

TECNICA Y SOPORTE Etching and burnisher
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

FICHA: REALIZACION/REVISION 02 Dec 2010/ 02 Jun 2023
INVENTARIO 836 225

INSCRIPCIONES
Goya (lower left-hand corner), 12 (lower left-hand corner).

HISTORIA
See Sad presentiments of what must come to pass.

The first artist's proof shows the retouches carried out before the writing and signature were
added with burin on the lower left-hand corner.

The title was handwritten on the print by Goya in the first and only series that is known to have

been printed at the time the works were created, which the artist gave to his friend Agustin Ceéan
Bermudez. Therefore, the title was etched into the plate at a later date and left unchanged as of
the first edition of the Disasters of War printed by the San Fernando Royal Academy of Fine Arts


file:///obra/720

in Madrid in 1863, after the printing of the series in the possession of Cean Bermudez.

There is a surviving preparatory drawing for this print which is housed in the Prado Museum in

Madrid.

ANALISIS ARTISTICO

A battle has just ended next to a fortress, leaving various wounded men who are being assisted
by others. In the foreground, two men are picking up the body of a badly injured soldier, while
further back another two men are carrying another soldier on an improvised stretcher. In the
background on the left two men are carrying the body of another injured man.

Goya uses dense, horizontal etched marks to create a vast black area below on the right-hand

side of the print, which contrasts with the bright, cloudless sky and the clothes of the figures in the
composition. The faces of the figures have been captured with precision, displaying a wide range
of expressions of pain, agony, anguish, desolation, and so on.

This piece refers back to print no. 20, Treat them, then on to other matters the artist also revisits
the theme in print no. 25, These Too, reiterating the idea that the wounded were often rescued
and assisted in order to send them forth into battle once more.

CONSERVACION

The plate is stored in the National Chalcography (cat. 275)
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