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DATOS GENERALES

CRONOLOGIA Ca. 1824 - 1825

DIMENSIONES 195 x 190 mm

TECNICA Y SOPORTE Piedra litografica, lapiz y pincel, tinta negra, papel
avitelado

RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work

FICHA: REALIZACION/REVISION 18 Feb 2011 / 24 May 2023

INVENTARIO 836 225

INSCRIPCIONES
Goya (signed in the lower left-hand corner).

HISTORIA

Citing health problems, Goya obtained permission from King Ferdinand VIl to move to France in
July 1824. In Bordeaux, the city where he settled, he met Cipriano Gaulon, a calligrapher by
profession and lithographic printer from 1818, thanks to whom he acquired a great mastery of the
new technique. It was in his workshop that he printed lithographs such as The Vitus and The


https://fundaciongoyaenaragon.es/obra/el-vito/972
https://fundaciongoyaenaragon.es/obra/retrato-de-cipriano-gaulon/973

Portrait of Gaulon, as well as those that make up the series "The Bulls of Bordeaux"; there are
other works depicting animals, the attribution of which is doubtful and which may have been done
by Rosarito Weiss.

According to Matheron, in order to execute his lithographic composition, GoyaGoya "[...] made
use of the easel where he placed the stone as if it were a canvas, handling the pencils, just like
the brushes, without ever cutting them, and remained standing, withdrawing and approaching
every minute to judge the effects". The resulting proofs could therefore be considered true
sketches and pictorial sketches. As for the technique, "it was his system to first cover the stone
with a uniform grey ink and immediately remove with the scraper the parts that were to have light;
here a head or figure, there a horse or bull, then using the pencil to reinforce and invigorate the
shadows or to indicate the figures and give them movement".

The memory of Spain is very present in all these Bordeaux lithographs.

Copies of this lithograph, printed at the Gaulon Litographic Establishment (Bordeaux), can be
found in a various collections: National Library in Madrid, from the Carderera collection; Library of
the Lazaro Galdiano Foundation, from the collection of Infant Sabastian Gabriel de Borbén y
Braganza; two proofs in the Staatliche Museen in Berlin, from the Boix collection; British Museum
in London; and Art Institute of Chicago, from the Berolzeimer collection.

Together with The Vitus, it would form part of an unfinished series devoted to singular and
gruesome customs in Spain, perhaps intended for easy sale to the French public.

ANALISIS ARTISTICO

A duel scene in which to men in shirtsleeves challenge each other fiercely. The one with his back
to the viewer pluges his rapier into his opponent’s chest almost to the hilt. In the foreground, a
sword and a jacket lie on the ground. One of the contestants wears braces and dark trousers,
while his opponent wears light trousers and has sideburns on his face. Both cast dense shadows
on the ground. In the background, behind some bushes, heads can be seen watching the
challenge.

This lithograph shows Goya's new skill in lithographic technique, thanks to his collaboration with
Gaulon and the use of suitable materials.
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