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DATOS GENERALES

CRONOLOGIA 1805

UBICACION Museum of Art - Rhode Island of Design, Providence,
United States

DIMENSIONES 8 cm de diametro

TECNICA Y SOPORTE Oil on copper

RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work

TITULAR Museum of Art - Rhode Island of Design

FICHA: REALIZACION/REVISION 23 Mar 2010/ 16 Jun 2023

INSCRIPCIONES
1805/ Goya / a los 15 anos / Jeronima / por / Goya ("1805, Goya, aged 15, Jerénima, by Goya",
on the back).

HISTORIA

Goya made seven miniature portraits, all on sheets of copper and with a circular format, for the
wedding of his son, Francisco Javier, to Gumersinda Goicoechea, which took place on 5 July
1805. As well as the portrait of his son, he made ones of the parents of the bride, the bride
herself, and each of her three sisters, including Jer6nima Goicoechea.



It was bequeathed to the museum that now houses it by Mrs Murria S. Danforth.

ANALISIS ARTISTICO

Gerdnima Goicoechea was one of the youngest members of the Goicoechea Galarza family. She
appears here in three-quarter profile, turning slightly to the right. She is wearing a cloth hat in

striking golden tones, tied at the neck with a white ribbon and executed in rapid brushstrokes. The
neckline of her white dress accentuates her bust.

Francisco Calvo Serraller draws our attention to the way in which Goya often does not fill with
paint the gaps left in the undulating forms of the thicker brushstrokes, an effect which he uses to
suggest the texture of the lace on the dress' neckline or to increase the sense of fleshiness of the

woman's neck.

For more information, see Javier Goya Bayeu.
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