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INSCRIPCIONES
[Stamp of the Museo del Prado] (Purple ink stamp, recto, lower right corner)

Watermark: [Large shield with helmet and letters "/H] C W"inside].

HISTORIA
The piece is one of a series of drawings which, from their form and content, were undoubtedly



made by Goya in preparation for the Capriches.

The drawing passed by inheritance in 1828 to Javier Goya, the painter's son, and in 1854 to
Mariano Goya y Goicoechea, the artist's grandson. It was subsequently owned by Valentin
Carderera (ca. 1861) and Mariano Carderera (ca. 1880). In 1886 it was acquired from Mariano
Carderera by the General Direction of Public Instruction and was assigned to the Prado Museum,
where it entered on 12 November 1886.

ANALISIS ARTISTICO
See Truth Rescued by Time

On the same sheet of paper there are two drawings. This one is on the reverse, while the recto is
occupied by The Truth Rescued by Time.

The present drawing shows just a few lines suggesting the nude body of a woman seen from the
front with her right arm across her chest. This seems too be Goya’s first sketch of the figure of
Truth, which we find in the drawing on the front of the sheet, a figure that repeats the same
posture of the arm with the aim of clinging to her flying companion, Time, although the body in this

sketch is more upright.

The link between this sketch and the compositions of Truth, Time and History (sketch and final
work) to which the drawing on the recto is linked is not established directly but through the

drawing on the verso.
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