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See How the ancient Spaniards hunted bulls on horseback in the countryside.

This preparatory drawing passed by inheritance in 1828 to Javier Goya, the painter's son, and in


http://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

1854 to Mariano Goya y Goicoechea, the artist's grandson. It was subsequently owned by
Valentin Carderera (ca. 1861) and Mariano Carderera (1880). In 1886 it was acquired from
Mariano Carderera, along with many other drawings by Goya, including almost all the preparatory
studies for the Bullfight, by the Directorate General of Public Instruction, and was assigned to the
Prado Museum, where it entered on 12 November 1886.

ANALISIS ARTISTICO
See How the ancient Spaniards hunted bulls on horseback in the countryside.

Preparatory drawing of the print Juanito Apifiani's lightness and daring in the one in Madrid. In this
preparatory study, Goya was able to masterfully capture that stiflingly hot afternoon in the Madrid
bullring in which Juanito Apifiani performed a pole vault across a bull. In the drawing, the contrast

between the bull, the intensity of the line, which matches the brute force of the animal charging
against the pole, and the graceful lightness of the man suspended for a moment in the air, is

striking.

There are elements that differ from the engraving, the main one being that the bullring still has
spectators on all sides, whereas in the print they are all huddled to one side. The characteristic
parasols present in the engraving are not yet visible either. Nonetheless, many of the features of
the print, such as the very short shadows on the bright sand, are already present here.

It should be noted that the drawing is notable for the casualness of its strokes, which allow the
movement to be intuited despite the speed of its execution. Like the print it is used as a starting
point, the drawing resembles a photograph: it manages to capture the moment as if it were a

snapshot.
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