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HISTORIA

It has been suggested that this work was perhaps destined to be a companion to a replica of Old
Women or Time.

The piece was sold in Paris in 1867, when it belonged to the collection of the Marquis of
Salamanca. It was then the property of the infante Sebastian de Bourbon-Braganza. It was
inherited by his son, the Duke of Marchena, and was acquired in 1905 by Durand Ruel, who had a
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collection in Paris. Later, it belonged to the Havemeyer collection in New York, and finally passed
to the Metropolitan Museum of New York in 1930.

ANALISIS ARTISTICO

This work is a second version of a work of the same name which is housed in a private collection
in Switzerland. The two works are almost identical, although there are a few clear differences
between them. This piece is somewhat larger, and is not cut off on the left-hand side like the
other: it seems that it was never resized. In this painting, the face of the woman on the left is
exposed, while in the other it was partially covered by the black veil in a very suggestive way.
Moreover, in this painting she holds her fan in her right hand - in the other, it is in her left.

The execution of this work is precise and painstaking, making it less attractive than the version
preserved in the Swiss collection. This is evident in the execution of the lace of the veils, whose
transparency in this painting is of a lesser quality, not so subtly achieved.

Not all academics accept this to be an authentic Goya.

There is a third version which is attributed by Desparmet Fitz-Gerald to Leonardo Alenza, housed
in the Serafin de la Huerta collection. It came into the possession of the Marquis of Salamanca
once again, and on its sale in Paris for the second time by this owner it was acquired by the Pierre
Bordeaux Groult collection in Paris in 1875.
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