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HISTORIA

See	How	the	ancient	Spaniards	hunted	bulls	on	horseback	in	the	countryside

Three	state	proofs	of	this	print	have	survived:	the	first	before	the	additional	aquatint	and	burin
were	applied;	the	second	before	the	aquatint	was	burnished;	and	the	third	before	the	aquatint	was
fully	burnished.

The	plate	is	kept	at	the	National	Chalcography	(nº	362).
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ANÁLISIS	ARTÍSTICO

See	How	the	ancient	Spaniards	hunted	bulls	on	horseback	in	the	countryside

This	is	the	first	of	the	four	scenes	of	Bullfighting	(Nos.	29	and	33)	and	their	extensions	(E	and	F)
dedicated	to	another	well-known	bullfighter	of	the	time,	considered	a	real	star	in	his	lifetime,	José
Delgado	Guerra,	better	known	as	Pepe	Illo	(Pepe-Hillo).	Born	in	Seville	in	1754,	he	was	a	disciple
of	the	famous	Costillares	and	one	of	the	undisputed	glories	of	bullfighting	in	Goya's	time,	having
received	his	alternative	in	Malaga	in	1774.	His	bullfighting	was	full	of	joy	and	sensuality,	unlike
that	of	his	great	rival,	the	famous	Pedro	Romero,	Goya's	favourite,	who	was	much	more	reserved.

In	this	print	we	can	see	how	the	famous	Sevillian	bullfighter,	after	sticking	a	pair	of	sticks	into	the
bull,	separates	from	it	and	seems	to	be	giving	it	a	"remove"	as	a	gesture	of	farewell	with	his	hat	in
his	hand,	his	head	bowed	and	his	body	slightly	bent,	while	the	bull	looks	at	him	with	a	hard
gesture,	as	if	enraged.	In	a	secondary	shot	we	see	a	bullfighter	on	the	right,	together	with	a
number	of	farmhands,	ready	to	stick	another	pair	of	sticks	into	the	bull.	Further	back,	two
bullfighters	are	seen	retreating	with	their	horses,	the	one	on	the	left	seriously	injured,	no	doubt
gored	by	one	of	the	bulls,	as	his	intestines	are	hanging	out	and	he	is	dragging	them	along	the
ground.	Such	dramatic	events,	very	surprising	to	today's	eyes,	were	commonplace	in	Goya's	time
because	the	horses	had	no	protection	against	goring,	and	it	could	almost	be	said	that	they	were
part	of	the	spectacle	that	the	public	expected	to	see	when	they	paid	for	their	tickets.

Beruete	considers	that	this	is	a	blackened	etching	and	that	Goya	may	have	worked	hard	but	did
not	achieve	the	desired	result.	Nevertheless,	the	contrasting	chiaroscuro	effects	are	used
effectively	to	highlight	the	central	area	of	the	composition.		Lafuente	Ferrari,	for	his	part,
comments	on	the	differences	between	the	print	and	his	preparatory	drawing.

Martínez-Novillo	emphasises	the	plasticity	of	the	scene	and	points	out	that	the	picador's	horse	in
the	centre	background	is	being	gutted	to	death,	which	adds	to	the	drama	of	the
representation.	Bagüés,	for	his	part,	focuses	on	commenting	on	the	type	of	ornate	bullfighting
performed	by	the	bullfighter,	who	belonged	to	the	so-called	Sevillian	school,	which	Goya	insisted
on	depicting	despite	his	preference	for	Pedro	Romero's	way	of	bullfighting.However,	the
Aragonese	painter	depicted	Pepe	Illo	performing	an	action,	the	defiant	salute	to	the	bull,	which
revealed	his	recklessness.

There	is	a	preparatory	drawing	for	the	present	print,	also	entitled	Pepe	Illo	making	the	trimming	to
the	bull
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