BECAUSE IT WAS SENSITIVE

CLASIFICACION: DRAWINGS
SERIE: CAPRICHOS (PRINTS AND DRAWINGS, 1797-1799) 32B/85

DATOS GENERALES

CRONOLOGIA Ca. 1797 - 1798

UBICACION The Prado National Museum. Madrid, Madrid, Spain
DIMENSIONES 187 x 128 mm

TECNICA Y SOPORTE

RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work

TITULAR El Prado National Museum

FICHA: REALIZACION/REVISION 13 Dec 2010/ 26 Jun 2023

INVENTARIO 561 (D. 3955)

INSCRIPCIONES
44 (in pencil. recto. lower right-hand corner)

HISTORIA

On the origin of this and other preparatory drawings for The Caprices, see the commentary on the
first of them, corresponding to Caprice number 1 (Francisco de Goya y Lucientes, painter), and on
the one corresponding to Caprice 3 (The bogeyman is Coming).


https://fundaciongoyaenaragon.es/obra/fran-co-goya-y-lucientes-pintor/869
https://fundaciongoyaenaragon.es/obra/que-viene-el-coco-1/1002

Line of provenance of this drawing: Javier Goya; Mariano Goya, 1854; Valentin Carderera, ca.
1861; Mariano Carderera, 1880; Prado Museum, 1886.

ANALISIS ARTISTICO

Preparatory drawing for Caprice no. 32, Because it was sensitive.

The drawing will undergo slight modifications when it is transferred to engraving. The young
woman is seated on a somewhat undefined surface in the sketch, whereas in the engraving she is
seated on some steps. In addition, the earthenware vessel in the print is, in the drawing, a jug.
The woman's face also undergoes some changes, as in the drawing it is three-quarter length,
while in the engraving it is in profile. Her expression is more serene and concentrated in the

engraving.

The painter has captured the dark background and left almost the entire surface of the prey's
body in white, emulating the effect he would have obtained when the engraving was made using

only aquatint.
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