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DATOS GENERALES
CRONOLOGIA

DIMENSIONES

TECNICA Y SOPORTE

RECONOCIMIENTO DE LA AUTORIA DE GOYA
FICHA: REALIZACION/REVISION

INVENTARIO

INSCRIPCIONES
Tal para cual. (in the lower part)

P.5. (in the upper right-hand corner)

HISTORIA

See Francisco de Goya y Lucientes, Painter.
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Ca. 1797 - 1799

200 x 151mm

Aguafuerte, aguatinta y punta seca
Undisputed work

11 Nov 2010/ 29 May 2024

836 225

Only one state proof is known for this print in which the use of etching and the work prior to the
use of aquatint can be seen. There are also retouches in black pencil with which Goya has
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enlarged the female figure's mantilla, shaded the face and neck with a kind of muslin, insisted on
the central part of her arm between the sleeve and the elbow and shaded the lower part of the
shoulder.

In the last state test, Goya went over these retouches with drypoint and made the mound on
which the old women sit and the shaded part of the sky. Finally, he applied the coarse-grained
aquatint in two dark tones following the wash of Dream no. 19.

ANALISIS ARTISTICO

In the centre of the scene a woman, holding a fan, is receiving the attentions of a man standing a
little further back, who is courting her. Behind her, in the background, two women covered from
head to foot in tunics appear to be engaged in conversation.

Goya has used strong, heavy inks in black, creating a dark atmosphere that suggests the
possibility that this scene is taking place at night. The lightest areas of the print are the robes of
the women in the background, as well as the face and generous cleavage of the young woman in
the foreground.

The Ayala manuscript indicates that it is about Maria Luisa of Parma and Godoy, while the Prado
Museum manuscript states the following: "It has often been argued whether men are worse than
women, or the opposite. The vices of both come from bad education. Wherever men are
perverse, women are also perverse. The young lady depicted in the print has as good a head as
the greenhorn who is talking to her; and as for the old women, the one is as vile as the other". The
manuscript in the National Library states: "The Queen and Godoy when he was a Guard, and they
were mocked by the washerwomen. It represents a quotation that two procuresses have provided,
and that they are laughing at, pretending to pray the rosary".

It is likely that this is not just a reference to Maria Luisa ofParma and Manuel Godoy, but rather a
veiled allusion to prostitution. Perhaps the maja has shown up for a rendezvous arranged for her
by the two old procuresses behind her, who murmur amusedly because, possibly, they know that
the man has no money. In this sense, engraving no. 5, As good as it gets , is better understood
thanks to the title of his preparatory drawing The Old Women Laugh Their Heads Off Because
They Know He Doesn't Have a Quarter.

This courtship scene, in which a maja and a man talk standing up while being watched by two
matchmakers, has certain analogies with Caprice No. 7, Nor so distinguishes her, and Caprice
No. 27, Who else is surrendered?

CONSERVACION

The plate is preserved in the National Chalcography (no. 176).
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